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“… the future of classical music.”
“… brilliant…”
“… incapable of routine…”
“… no holds barred…”
“… as close to being a rock band as a chamber orchestra can be…”

“… extreme virtuosity…” 
“… powerful ideas about how to renovate the concert experience.” 

“… incontestably a sensational force.” 

The New York T mes

—Alex Ross

“Its message is energy.” 
 —The Philadelphia Inquirer

—



— Entertainment Weekly

— The Philadelphia Inquirer

— Atlanta Journal-Constitution

— Boston Weekly Dig

— Newsday

— Billboard

— The Baltimore Sun
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“…überhip….”

“A staggering palette of nuances and colors…expert execution.”

“Superbly done. It’s an exuberant mix, dazzlingly well played.”

“…extreme virtuosity and, more interestingly, heart-felt playing.”

“insouciant virtuosity...a force to reckon with in contemporary American music.”

“…wild precision and brass balls…”

“The chamber orchestra…staged a takeover of Zankel Hall…rewriting music history, blow-
ing away concert conventions, infiltrating the audience and even evicting the stagehands 
for most of the evening and rolling the piano themselves. A tongue-in-cheek sequence 
of projected photos and text offered a simultaneous counterpoint of commentary. If 
concert music has a future among the young, this is what it looks like.”

“Full of color and vibrancy…a stylish performance…The playing suggests spontaneous 
outpourings.”

“…youth, energy, and talent focused on making us hear what the music’s up to.”

“…a clean, unforced reading of previously unimagined lucidity.”

“There are concerts that…put everyone present in frantically good spirits, events that 
linger in the memory and allow one to recall with pride, ‘and I was there’. This concert 
was such an event…[Their] passionate, intelligent performance was a model of how to 
get more energized – and younger – audiences for classical music.”

— Entertainment Weekly

— The Philadelphia Inquirer

— Atlanta Journal-Constitution

— Boston Weekly Dig

— Newsday

— Billboard

— The Baltimore Sun

— The Boston Globe

— Andante.com

— The Guardian

— Financial Times
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ENSEMBLE BIO

Alarm Will Sound is a 20-member band committed to innovative performances and recordings of 
today’s music. The ensemble has established a reputation for performing demanding music with 
energetic virtuosity. Its performances have been described as “equal parts exuberance, noncha-
lance, and virtuosity” by the London Financial Times and as “a triumph of ensemble playing” by 
the San Francisco Chronicle. The New York Times praises Alarm Will Sound as “the very model of a 
modern music chamber band.”

Alarm Will Sound embraces music from a wide variety of styles. Its repertoire ranges from Ameri-
can to European works, from the arch-modernist to the pop-influenced. The group fosters close 
relationships with composers, premiering pieces and/or collaborating with Steve Reich, John 
Adams, David Lang, Aaron Jay Kernis, Derek Bermel, Michael Gordon, Augusta Read Thomas, 
Meredith Monk, Wolgang Rihm, and composers in the ensemble including Miles Brown, Caleb 
Burhans, Gavin Chuck, Stefan Freund, Payton MacDonald, Matt Marks, and John Orfe. ASCAP 
recognized Alarm Will Sound with its Concert Music Award in 2006 for “the virtuosity, passion, and 
commitment with which they perform and champion the repertory for the 21st century.”

Alarm Will Sound may be heard on numerous CDs. The release of Reich’s Tehillim and The Desert 
Music has been praised as the best on record. More recently, Acoustica features liveperformance 
arrangements of music by elecronica guru Aphex Twin. This unique project taps the diverse talents 
within the group, from the many members who made arrangements of the original tracks, to the 
experimental playing approaches developed by the performers. Transforming music written for 
computerized equipment into live performance is precisely the kind of original, genre-bending 
challenge Alarm Will Sound actively pursues.

Members of the ensemble began playing together while studying at the Eastman School of Music 
in Rochester, New York. With diverse experience in composition, improvisation, jazz and popular 
styles, early music, and world musics, they bring intelligence and a sense of adventure to all their 
performances. Together, under the leadership of Artistic Director Alan Pierson, they have devel-
oped a fresh approach to the way new music is played: Alarm Will Sound considers itself more 
band than chamber orchestra. Their incorporation of multimedia and theatrical elements enhance 
their innovative presentations, and provide audiences with a unique concert-going experience. 
With this distinction comes a die-hard commitment to one another and to their performances, 
which are infused with their remarkable engagement and energy.
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Alan Pierson (Artistic Director)

MEMBERS & STAFF

Gavin Chuck, managing director, composer
Jason Varvaro, production manager

Jacqueline Leclair, oboe, English horn
Elisabeth Stimpert, clarinets, saxophones
Bill Kalinkos, clarinets, saxophones
Michael Harley, bassoon, keyboards, voice
Matt Marks, horn, keyboards, voice, composer
Jason Price, trumpet, electronics, composer
Michael Clayville, trombone
Payton MacDonald, percussion, composer
Chris Thompson, percussion
John Orfe, piano, keyboards, composer
Courtney Orlando, violin, keyboards, voice
Caleb Burhans, violin, viola, voice, guitar, composer
John Pickford Richards, viola, accordion
Stefan Freund, cello, composer
Miles Brown, string bass, electric bass, composer

has been praised as "a young conductor of monstrous skill" by Newsday; "commanding" 
by the New York Times; and "gifted and electrifying" by the Boston Globe. In addition to 
his work as artistic director of Alarm Will Sound, he is Principal Conductor of the 
Dublin-based Crash Ensemble and has appeared as a guest conductor with the London 
Sinfonietta, the Steve Reich Ensemble, the Orchestra of St. Luke's, Carnegie Hall's Ensemble 
ACJW, the Tanglewood Music Center Orchestra, the New World Symphony, and the Silk 
Road Project. He also served as a visiting faculty conductor at the Indiana University Jacobs 
School of Music. Mr. Pierson has collaborated with major composers and performers, 
including Yo Yo Ma, Steve Reich, Dawn Upshaw, Osvaldo Golijov, John Adams, Augusta 
Read Thomas, David Lang, Michael Gordon, and La Monte Young. Mr.  Pierson has 
recorded for Nonesuch Records, Cantaloupe Music, Sony Classical, and Sweetspot DVD. 

is a director, writer and designer, and the Artistic Director of the International Theatre 
Program at the University of Rochester. He has worked as an assistant to, and actor for 
Giorgio Strehler, interned with Richard Foreman and Peter Sellars (amongst others), and 
served as a staff director at Glimmerglass Opera. He is the author of several plays and 
libretti, and a song cycle. A founding member and the staging director of AWS, Nigel has 
staged/designed/cocreated concerts and work including 1969, a/rhythmia, the Odd 
Couples concert, Benedict Mason’s AWS/MILLER, and—with Stefan Freund—Paper Trails, a 
work for actor and music ensemble.

Nigel Maister (Staging Director)
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PROJECTS
The following are projects currently in Alarm Will Sound's touring repertoire. Specific 
programs are developed with presenters and may combine elements from several of 
these projects as well as additional repertoire.

1969

a/rhythmia

Acoustica

Composer Portraits

Alarm Will Sound Composers

Forty years ago, The Beatles and the German composer Karlheinz Stockhausen arranged to meet 
in New York City to plan a joint concert. No such performance ever took place, but its tantalizing 
promise is the departure point for Alarm Will Sound's 1969. Through music, image, and spoken 
word, 1969 tells the story of great musicians—Stockhausen, Lennon, McCartney, Berio, Bernstein, 
and Stravinsky—striving for a new world and a new music in the tumultuous months surrounding 
the assassinations of Martin Luther King and Robert Kennedy, and the election of Richard Nixon.

Expanding on its hit album of acoustic arrangements of the music of Aphex Twin, Alarm Will 
Sound performs live versions of recent electronica by Autechre, Mochipet, Preshish Moments as 
well as The Beatles’ seminal electronic work, Revolution 9. The program also features electronic-
inspired original works by ensemble members Stefan Freund, John Orfe, Caleb Burhans, and Matt 
Marks.

Inspired by the arrhythmia all around us—skipping records, conflicting turn signals, contradictory 
strides on a crowded sidewalk—Alarm Will Sound brings together wide-ranging music which 
twists simple grooves into wacky, bizarre, and totally original creations from 12th century maver-
ick Ciconia to American iconoclast Conlon Nancarrow to the mysterious ramblings of the cult hit 
band The Shaggs. 

There is no better way to get inside the world of a composer than to experience an entire evening 
of their music. Alarm Will Sound has a range of single-composer programs including John Adams 
(featuring Son of Chamber Symphony, written for Alarm Will Sound), György Ligeti, Derek Bermel, 
Harrison Birtwistle, Augusta Read Thomas, Benedict Mason, Conlon Nancarrow, David Lang, 
Michael Gordon, and Alarm Will Sound composers.

Alarm Will Sound celebrates the diversity of talents and interests within the ensemble with a 
concert highlighting new works composed by its ensemble members. Compositions draw from a 
wide range of musical influences—from hardcore modernism to Indian music to post-rock and 
electronica—which speak to the varied interests and outlooks of the band’s composers.
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EDUCATIONAL OUTREACH

Members of the ensemble work closely with students on the finer points of technique, interpre-
tation, and craft in both performance and composition.

Students perform for a group of their peers, after which there is an open discussion and/or 
critique led by a member or members of the ensemble.

In addition to performing, members of Alarm Will Sound teach in other musical fields including:

Through short- and long-term residencies at educational institutions, Alarm Will Sound’s 
experienced and enthusiastic players engage students, faculty, and members of the 
community in the creative process. Alarm Will Sound has held past residencies at the 
Massachusetts Institute of Technology, New York University, Dickinson College, Harvard 
University, Duke University, Otterbein College, and Hamilton College. Possible residency 
activities include, but are not limited to:

Private lessons and chamber music coachings

Most of Alarm Will Sound’s residencies include readings of student composers’ works. These 
readings give young composers the experience of hearing their pieces realized by professional 
musicians and can be structured to provide them with recordings and feedback from ensemble 
members.

Members of the ensemble perform alongside students or faculty. Past side-by-sides have included 
performances of Terry Riley’s In C, Steve Reich’s Clapping Music, and new works written with the 
side-by-side model in mind.

Alarm Will Sound develops engaging and highly original repertoire or topic-specific presentations 
for any age group, from kindergarten to college level, or mixed-age audiences.

• music technology,
• music theory,
• musicology,
• improvisation ( jazz, stylistic, and open),
• world musics (such as Hindustani tabla drumming)
• extended techniques, and
• instrument maintenance (reed-making for double reed instruments).

Master classes

Workshops, lectures, & clinics

Student composition readings

Side-by-sides

Educational presentations
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Alarm Will Sound has played in some of the world’s greatest concert venues, includ-
ing those throughout the United States, The Netherlands, and Russia. Listed below are 
highlights from seasons past.

Le Poisson Rouge, New York (2009)—Acoustica 2009
Kimmel Center, Philadelphia (2009)—Fresh Ink Series
Lincoln Center, New York (2009)—New York, New Music, New Hall
Hermitage Theatre, St. Petersburg, Russia (2008)—American Season in Petersburg
International Performing Arts Center, Moscow, Russia (2008)—Art November Festival
The Kitchen, New York (2008)—Work in Progress: 1969
Carnegie Hall, New York (2008)—a/rhythmia
Library of Congress, Washington (2007)—Founder's Day Concert
Muziekgebouw aan 't IJ, Amsterdam, The Netherlands (2007)—Holland Festival
Carnegie Hall, New York (2007)—Out of Our Heads
The Kitchen, New York (2006)—Work in Progress: a/rhythmia
Whitney Museum of American Art, New York (2006)—Composer Portrait: Steve Reich
Carnegie Hall, New York (2006)—Odd Couples
Isabella Stewart Gardner Museum, Boston (2005)—Composer Portrait: John Adams
Lincoln Center, New York (2005)—Unremixed: the music of Aphex Twin
Miller Theatre, New York (2003)—Composer Portrait: Sir Harrison Birtwistle
World Financial Center, New York (2003)—Bang on a Can Marathon
Merkin Concert Hall, New York (2003)—WNYC's New Sounds Live
Walker Art Center, Minneapolis (2002)—Festival Dancing in Your Head
Miller Theatre, New York (2001), Inaugural Concert—Composer Portrait: Steve Reich
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Alarm Will Sound is a nonprofit organization with 501(c)(3) status. In addition to the
generosity of many individual donors, Alarm Will Sound has received the financial support
of the following corporations and foundations. Their support has been essential to Alarm
Will Sound’s development from a group of young, enthusiastic new music players into a
professional performing ensemble with an increasingly significant presence in today’s
music world.

Board of Directors:

Bookings and General Contact: 

Daniel Baldini (chair)
David Lang
Peggy Monastra
Steve Reich
James Undercofler

Gavin Chuck
Managing Director
Alarm Will Sound
51 Wooster St Fl 4
New York NY 10013

312-450-5347
gavinchuck@alarmwillsound.com

• Aaron Copland Fund - Performing Ensembles
• Aaron Copland Fund - Recordings
• Argosy Foundation Contemporary Music Fund
• BMI Foundation, Inc. General Grants
• Jebediah Foundation New Music Commissions
• Mary Flagler Cary Trust
• Meet the Composer
• National Endowment for the Arts
• New York State Council on the Arts
• Rockefeller Foundation
• Trust for Mutual Understanding
• Yvar Mikhashoff Trust for New Music

ORGANIZATION & CONTACT





Gavin Chuck, Managing Director
Alarm Will Sound

51 Wooster St. Fl 4
New York NY 10013

Bookings and General Contact: 

(646) 386-7057
probles@seriousmusicmedia.com

(312) 450-5347
gavinchuck@alarmwillsound.com

Peter Robles
SeriousMusicMedia

169 East 90th Street No. 10
New York, NY 10128

Bookings Representative [North America] and Assistant to the Managing Director

Mina Tosti
ANIMANAGEMENT INC

636 Broadway, Suite 1108
New York, NY 10012

Bookings Representative [Europe and other territories]

(212) 979-2361
minatosti@mac.com
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